
Kim Adams, Jeremy Borsos, Edward Burtynsky,

Susan Dobson, Robert Fones, Kirsten Forkert,

Angela Grauerholz, Phil Irish, Paul Kipps, 

Tatsuo Miyajima, Anne Ramsden, Jeff Thomas

Addressing
Oakville

28 January to 26 March 2006

at Centennial Square

curated by Shannon Anderson



3.1 7

If places are stories waiting to be unearthed, artists could be the

storytellers who can relate the local to the grander, more familiar and

perhaps more insidious narratives. Every story told suggests those

that remain buried and untold.1

And you may find yourself in another part of the world

And you may find yourself behind the wheel of a large automobile

And you may find yourself in a beautiful house, with a beautiful Wife

And you may ask yourself — well . . . how did I get here?2

No matter where we end up, at some point we find ourselves ask-

ing where we are, and what we’re doing there. As people working,

living or even just visiting Oakville, we find ourselves here, and

perhaps wonder about this place we’re standing in. “Stand in the

place where you live,” REM sings in Stand, “think about the place

where you live, wonder why you haven’t before.” It’s a theme that

Oakville Galleries has examined many times over the years, con-

tinually revisiting the Town of Oakville as a place to be explored

socially, politically, ecologically, conceptually and artistically. Every

place carries a set of stereotypes about itself, or a prescribed per-

ception that it presents to the world. Oakville Galleries has aimed

to challenge these perceptions, reveal different points of view, and

elaborate on our assumptions.

Through commissions, residencies, exhibitions and collect-

ing, numerous artists have been given the means to investigate

Oakville as a theme. In response, they have looked at its history,

population, industry, current state of growth and change, and then

woven this information into works that speak to this place, and —

as Lucy Lippard notes — related its local characteristics to wider

narratives. They have been assembled for the exhibition Addressing

Oakville as an opportunity to view a body of work that expresses

both unique and related perspectives on the Town. Together, they

suggest the intricacies of the suburban experience, draw attention

to hidden and unofficial histories, and generally uproot the static

notion of place.

Nearly all the works in Addressing Oakville are now part of

Oakville Galleries’s permanent collection. They relate to a focus

on the collection that deals with the suburban experience in rela-

tionship to history, issues of domesticity, identity and changing

landscapes. Susan Dobson, Edward Burtynsky, Robert Fones and

Paul Kipps are artists whose research in the Oakville area has

produced photographs and installations that explore development,

industry and privilege in Oakville.

Oakville Galleries’s artist residency programme is a key initia-

tive, and the starting point for many pieces now included in the

permanent collection. Residencies allow artists the space to create

new work, to pursue new research and to interact with the commu-

nity. The residency itself is located at the Gairloch Gardens site in

the last residential remnant of this once estate home—a small apart-

ment on the top floor in the former servants’ quarters. It has been

temporarily lived in by a host of artists, writers, and curators through-

out Oakville Galleries’s history. Most of the artists in Addressing 

Opposite: Jeremy Borsos, 14 Mile Creek Lands, 2002–2003, colour laser print, 76 x 61 cm, collection of Oakville Galleries.

Above: Edward Burtynsky, Oil Refineries #27 (detail), 1999, chromogenic colour print, 127 x 101.6 cm, collection of Oakville Galleries.

Exhibition opening Friday 27 January at 7:30 pm at Centennial Square

followed by a reception in Gairloch Gardens at 8:30 pm.
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Oakville were originally invited to stay in residence to research and

create works for exhibitions. They include Anne Ramsden, Jeremy

Borsos, Angela Grauerholz, Tatsuo Miyajima and Kim Adams.

The unique setting of the residency positions each artist at the

same starting point for their explorations. As a former estate, the

gallery is tied to both a domestic flavour and a sense of history and

privilege. The vantage point from its third floor apartment overlooks

manicured gardens, and is nestled around some of the wealthiest

estates in the country. As a residency-for-one, it is relatively iso-

lated. Overall, it is a loaded setting that is decidedly different from,

for example, an apartment above a storefront along Lakeshore Road,

or a room in a community centre in North Oakville. The Gairloch

residency foregrounds issues surrounding wealth, privilege, privacy,

local history, the passage of time, domestic spaces, and the cultiva-

tion of nature. It comes as no surprise that most of the artist resi-

dencies result in work that touches on at least one of these themes.

A new form of residency has taken shape over the last few

years through our public programme initiative, Site Scope.3 These

residencies are charged with investigating the community of Oak-

ville through active engagement with Oakvillians about the place 

they live. In addition to other writers and critics, artists Kirsten

Forkert, Phil Irish, and Jeff Thomas were part of Site Scope, and each

constructed Web sites to document their experiences and explo-

rations. These Web sites are accessible as part of this exhibition,

and can also be visited online at www.oakvillegalleries.com.

The works in this exhibition represent Oakville Galleries’s

ongoing effort to draw attention to the complexities behind the

Town of Oakville. As with any place, suburban or urban, lifestyles

are diverse, political issues bubble beneath the surface, and things

are rarely as clean and pleasant as they seem. But whether we find

ourselves in a beautiful house or not, we all question our place in

things. Addressing Oakville aims to focus on the diversity and com-

plexity of the definition of place, and to speak to the range of expe-

riences that make up life in Oakville.

— Shannon Anderson, Curatorial Assistant/Registrar

1 Lucy Lippard, The Lure of the Local: Sense of Place in a Multicentred Society

(New York. The New Press, 1997), 287.   2Talking Heads, excerpt from Once in

a Lifetime (1980).   3 Site Scope was conceived and initiated by Teresa Casas.

Other residencies included John Bentley Mays and Pleasance Crawford.

Artist residencies at Oakville Galleries

Opposite: Supporting the works included in Addressing Oakville is an extensive history of artist residencies at Oakville Galleries over the

years. Clockwise from top left: Ron Benner, Mary Brogger, Janet Cardiff, Millie Chen, Patrick Corillon, April Hickox, Janet Hodgson, and

David Mabb are among those artists who have generated unique responses to Oakville through site specific, often ephemeral, pieces. Many

of these installations now only exist through documentation and publication, as can be seen by this selection from the archives.

Above: Jeff Thomas, A View from Burlington, 2004, C-print, 24 x 30 cm, collection of Oakville Galleries.


