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By blue Ontario’s shore,

As I mused of these warlike days and of peace return’d,

and the dead that return no more,

I listened to the Phantom by Ontario’s shore,

I heard the voice arising demanding bards.

Underneath the lessons of things, spirits, 

Nature, governments, ownership,

I swear I perceive other lessons.

— Walt Whitman, By Blue Ontario’s Shore, 1856

Lakeshore is an ongoing series of colour photographs on which we

have painted words and images. The photographs depict urban and

rural settings, interiors, and a variety of other subjects — princi-

pally in Canada and France.

We portray a lakeshore in our painted photographs in a figu-

rative, personal and often oblique manner. Although some of our

images do depict actual lakeshores, most have to do with our routine

comings and goings, artistic and quotidian. We metaphorically

represent the shore as a threshold, a place of contemplation, de-

parture or arrival. The idea of a lakeshore as a poetic space of

transition is an established genre in romantic art (and in Canadian

painting in particular): we both recall and temper this by painting

on images that are more often prosaic than wistful. The painting

interrupts the photograph’s surface and the reading of the picture

as a direct seamless window onto reality; the photograph becomes

the painting’s ground. This emphasizes the photograph’s plasticity

and creates a greater plurality of readings.

Our painted words are idiomatic and common expressions,

maxims, and phrases from popular culture, predominantly in English

or French. The words do not serve as captions for the images, but

rather further our exploration of an expanded definition of lake-

shore. The painted texts up-end the traditional role that captions

play — that of directing the viewer to a specific message conveyed

by the photograph. The images painted on the photographs are of

glasses, pails and other water containers; they are the most explicit

bodies of water in the artwork.

— John Armstrong and Paul Collins

For the past eight years, John Armstrong, who lives in Toronto, and Paul

Collins, who lives in Paris, have collaborated on painting, photography and

publishing. Their collaboration predominantly takes place over the Internet,

by telephone and by using a courier service to send works back and forth

from Canada to France. Additionally, there is a strong measure of telepathy

— making the whole process a bit like a cadavre exquis.1

In 2002, Armstrong and Collins created a collaborative bookwork titled Jim Þ,

co-published by Coach House Books and the Art Gallery of Sudbury. The

bookwork is comprised of 98 paired photographs taken in Canada and France,

followed by a section of short narratives written by the artists in either Eng-

lish or French. Both the photographs and the texts document the artists’

responses to a list of 49 variously mundane or idiosyncratic subjects. A

parallel exhibition of photographs, also titled Jim Þ, was presented first in

2002 at the Robert Birch Gallery (now birch libralato), Toronto. The exhibition

then traveled to the Art Gallery of Sudbury (2002); Artothèque de Caen,

France (2003); Kunsthalle Erfurt, Erfurt, Germany (2003); Faux Mouvement,

Metz, France (2003); Owens Art Gallery, Sackville, New Brunswick (2004); and

the Museum of Canadian Contemporary Art, Toronto (2004). Most recently,

Jim Þ was exhibited at the Maison de la culture Côtes-des-Neiges as part

of Image & Imagination, the international photography festival Le Mois de

la photo à Montréal 2005.

Lakeshore has been shown at Galerie l’Hôtel, Caen (2003); Truck, Calgary

(2004); Platform Centre for Photography and Media Arts, Winnipeg (2005);

and La galerie ESCA, Nîmes, France (2006). This project is ongoing, and

currently consists of over 100 painted photographs. Concurrent with their

Oakville Galleries exhibition, Armstrong and Collins will present other

works from Lakeshore at Sir Wilfred Grenfell College Art Gallery in Corner

Brook, Newfoundland.

John Armstrong teaches painting at the Sheridan Institute of Technology

and Advanced Learning in the Art and Art History Program, a joint program

between Sheridan and the University of Toronto at Mississauga. Paul Collins

teaches multidisciplinary art in the Communication, Arts and Media Depart-

ment at the École d'art de recherche de Caen la mer, France.

1 A cadavre exquis (also known as an exquisite corpse, exquisite cadaver or

rotating corpse) is a method by which a collection of words or images are

collectively assembled by two or more collaborators. Each contributor adds

to the composition in sequence, but each is only allowed to see the end of

what the previous person contributed. The result is known as the exquisite

corpse or cadavre exquis.

Exhibition opening Friday 17 November at 7:30 pm at Centennial Square 

followed by a reception in Gairloch Gardens at 8:30 pm.

Artist talk by John Armstrong on Thursday 11 January at 7:30 pm in Gairloch Gardens.

Lakeshore is generously supported by The Consulate General of France in Toronto.

Cover page: John Armstrong and Paul Collins, Lakeshore: Redpath (detail) (2002–06), oil on chromogenic print, 50.8 x 76.3 cm.

Opposite: John Armstrong and Paul Collins, Lakeshore: Red Coat Cup (detail) (2002– 06), oil on chromogenic print, 50.8 x 76.3 cm.
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As you shuffle along the lakeshore you may find yourself wonder-

ing whether you are between a rock and a hard place, between a

mean and a sweet face; you may wonder whether you are between a

fish or fowl, between Ginsberg and HOWL, or between the oyster’s

shell and the pearls of hell. You might find yourself between the

swan and ugly duckling, between the sand and bronco bucking,

wondering whether to turn water into wine or turn perfume into

slime, whether you’re between the head or the heart, between a

crayfish and high art,

along the lakeshore you may find all the tea in China and nothing

could be finer than to be in Carolina, between the moonshine and

the ocean, between a yodel and devotion, between the whale who

puked up Jonah and a graph that is a phono, between Neptune and

a spoon, between the spoon and June, between a dog-day after-

noon and a Saturday typhoon, between the origin of species and

a bag of crunchy cheezies;

you may wonder whether there are many lost souls asleep in the

deep or never a tea too green to steep, or whether his majesty is a

creep; you may find yourself between the patti-cake and the Thames,

between the champagne and the gin; you may find yourself shuf-

fling between the beverage and the bone, between the dolly and

the clone, between the oil spill and the clam, the siren and the dam.

Along the lakeshore you may find yourself between the sizzle and

the steak, between the catfish and the hake, between Aquarius and

the lawn, between the shadow and the pond, between the Tigris and

Euphrates, between Afghanistan and Hades, between the desert

and a soak, between the molten and the fried, between the Sun-

light and the Tide, between The Father and The Son, between the

plowshare and the gun, between a website full of porn and the riders 

of the storm, between forgiveness so divine and the olives in the

brine, between the whirlwind and the Wookie, between Mr. Christie

and his good good cookie.

Along the lakeshore are you a bat out of hell between a monkey’s

uncle and an old cow bell, between the Ark that Noah built and

pajamas made of felt, between the soil and the seed, between the

thought and the deed, between the bladder and the spleen, between

midsummer and a night’s dream, between the thirsty and the slaked,

between the totally- and half-baked, between fighting fire with

fire and the gimble and the gyr, between Dostoyevsky’s fits and a

diamond as big as the Ritz, between the wreck of Exxon-Valdez

and something up your sleeves, between assassin and the Pope,

and just enough rope between Love Potion Number Nine and a

stitch in time, between the turkey vulture’s beak and a place to

take a leak, between the early bird and worm, between the shelter

and the norm,

on the lakeshore, between the tip of the iceberg and the thunder of

the herd, between the thorn and thistle, between the clean and whis-

tle, between the tortoise and the hare, between the ferry and the

fare, between flying a kite and love at first right, between eclipses

of the sun and thinking outside the bun, between the evening dew

and a bicycle built for two, between the rune-poems of the Druids

and precious bodily fluids.

You may find the lakeshore itself between the continental shelf and

the fish that gotta swim and the rain that’s gonna fall, and mean-

while we all cast our bread upon the waters.

Dr.Jeanne Randolph is an autonomous intellectual whose fourth book, Ethics

of Luxury: materialism and imagination, will be published by YYZBOOKS in 2007.

Along the Lakeshore: an incantation for John & Paul

by Jeanne Randolph

Above left: John Armstrong and Paul Collins, Lakeshore: This Area is Alarmed (2002– 06), oil on chromogenic print, 50.8 x 76.3 cm.

Above right: John Armstrong and Paul Collins, Lakeshore: Smiths (2002– 06), oil on chromogenic print, 50.8 x 76.3 cm.

Opposite: John Armstrong and Paul Collins, Lakeshore: pas convaincu par votre démarche (2002– 06), 

oil on chromogenic prints, two panels, each 50.8 x 76.3 cm.
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